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ALEAID 
Theodore Antoniou, Music Director 
13th International Composition Competition 
for Young Composers 
Wednesday, September 27, 1995, 7:00 p.m. 
PROGRAM 
The Shamen bk . I James Boznos (USA) 
James Boznos, percussion 
The Dance of the Maenades 
Reaction for 12 Instruments 
David Charles Martin (Britain) 
Jongwoo Yim (Korea) 
Joan Huang (China) 
Shinobu Tagaki , soprano 
Meng-Long 
Mirroring 
Triptych 
The Deathwatch Beetle 
Chamber Concerto 
---- -intermission-----
Evangelia Kikou (Greece) 
Guest: Kostis Protopapas, piano 
Jean DeMart , flute 
Kathryn Rosenbach, piano 
Ian J. Crutchley (Canada) 
Thomas Whitman (USA) 
Julia Oesch, mezza soprano 
Scott Woolweaver , viola 
Allison Voth, piano 
Laura Elise Schwendinger (USA) 
Donald Berman, piano 
A winner will be selected and grand prize awarded at the conclusion of the concert. 
The 1994 ALEA III International Composition Competition for Young Compo sers is partially sponsored 
by Boston University and the Foundation for Chinese Perfonning Arts, Boston . 
The Alea IJI International Composition Prize was established at Boston 
University to promote and encourage the creation of new music by young professional 
composers of all nationalities under 40 years old. Unperformed and unpublished workh 
all styles and esthetic directions are eligible and may be scored for any comb ination of 1 
single orchestral instruments , guitar, voice and/or electronics utilizing from 1-15 
musicians. Compositions range between 6 and 15 minutes in duration and are submitted by 
March 15 of each year. 
During the preliminary stage of the competition , members of the Boston Uni versity Music 
Faculty select 6-9 works for the finals . Theodore Antoniou conducts tonight the 
performances of the finalist compositions and after the concert, a monetary prize of 
$2,500 will be awarded . Tonight's judges for the final round are well known personalities 
of the American music scene, such as Gunther Schuller , Mario Davidovsky , Anthony Di 
Bonaventura, Robert DiDomenica , Roger Voisin, and Yehudi Wyner. The panel of judges, 
consisting of composers, performers, conductors and educators , aims for a balance among 
a variety of musical approaches. 
The Prize was established in 1979 by Charles Politis, a Greek American industrialist. It 
was re-established by an anonymous donor in 1984 to honor Melanya Kucyna, and again 
in 1989 as the Alea III International Composition Prize . 
During the past 17 seasons more than 3,700 scores have been submitted and approximately 
100 have been performed . All scores are kept in the ALEA III library for the perusal of 
students , performers and any other interested individuals. 
For the 1995 competition , 218 scores were submitted from 39 countries, ranging from 
USA, Germany, Argentina , England and Australia to Iran, Malaysia , Peru and Ukraine . 
For more information regarding the Competition guidelines, please contact the ALEA III 
office at 855 Commonwealth Avenue, Boston, MA 02215; telephone , fax : (617) 353-
3340, or pick up a brochure on your way out from the concert hall. 
Theodore Antoniou, the musicians, the composers (all are present this evening) and the 
staff of ALEA III, hope that you enjoy tonight's program . 
ALEA III 
, III is the contemporary music ensemble in residence at Boston University, a group 
devoted to promoting, playing, and teaching music of the twentieth century. Founded in 
1978, Alea III is the third such group organized by Music Director Theodore Antoniou . The 
ensemble is consistent with the music it embraces---flexible in size, open to experiment 
and to exploration. Over the years, Alea III has offered world-premiere opportunities for 
dozens of contemporary composers , often under the composer's direction , and with 
extended program notes or comments. The group has performed 712 works by 428 
composers---most of them living. Frequent international touring has enhanced 
relationships of Ameri can performers with their colleagues and composers from other parts 
of the world . With its inspiration, dozens of other contemporary groups have been formed, 
offering growing opportunity to young composers and musicians to play and comprehend 
contemporary music. 
The Greek word alea taken from Homer, means "to wander." In Latin, it refers to "a die or 
dice used for playing at games of chance." The term aleatoric music indicates music based 
upon the principles of indeterminacy as evidenced by certain random and/or statistical 
procedures of composition. In regard to the ensemble , aleatoric is concerned with the 
expression of a multiplicity of musical directions, historical styles, and performance 
practices . 
Theodore Antoniou, 
Music Director 
Theodore Antoniou, Music Director 
Theodore Antoniou has conducted major orchestras throughout the world , including th"" 
Boston Symphony Orchestra Chamber Players, the Radio Orchestras of Berlin and Paris , 
the Bavarian Radio Orchestra, the Tonhalle Orchestra (Zurich), the National Opera of 
Greece, and the Berkshire Music Center Orchestra, and he is widely applauded for his 
organizational efforts to promote contemporary music . In 1974, he became the Assistant 
Director of Contemporary Activities at Tanglewood's Berkshire Music Center , a position 
he held until 1985. Mr. Antoniou is the founder of many new music groups, such as: ALEA 
Il, ALEA III, the Philadelphia New Music Group , and the Hellenique Group of 
Contemporary Music. He is the director of the ALEA III (Boston) and Olympia (Athens) 
International Composition Competitions . 
Mr. Antoniou has published over hundred and twenty works by Barenreiter Verlag 
(Germany) and Gunmar Music (USA)., many of which were commissioned by major 
orchestras around the world. He has written over hundred and fifty works for film and 
theater, as well. He has received many awards and prizes, including National Endowment 
for the Arts Fellowship grants and the Richard Strauss Prize , as well as commissions from 
the Fromm, Guggenheim , and Koussevitzky Foundations, and from the city of Munich for 
the 1972 Olympic Games. Mr. Antoniou has been recognized with ASCAP awards for 
several years and, in 1991, was awarded the Metcalf A ward for Excellence in Teaching by 
Boston University. He is very active in his native country, Greece , where he has been 
president of the National Composers ' Association since 1989. Recent premieres of his 
works include Celebration for Orchestra in Boston, Celebrations II, for Chorus and 
Orchestra in New York, The Peace and Trojan Women at the Epidaurus Festival, and his 
second full length Opera Bacchae at the Athens Festival, Greece . 
Theodore Antoniou studied violin, voice , and composition at the Nation al Conservatory in 
Athens, with further studies in conducting and composition at the Hochschule fiir Musik , 
Munich, and at the International Music Courses, Darmstadt. After holding teaching .~ 
positions at Stanford University, the University of Utah, and the Philadelphia Musical _ 
Academy, he came to Boston University in 1979 as a professor of composition and as an 
ardent proponent of new music. 
i 
1980 Finalists 
·~abeth Vercoe (USA) 
1 Melby (USA) 
Jeffrey Wood (USA) 
Joseph Pelphrey (Germany) 
Chinary Ung (Cambodia) 
Daniel A . Kessner (USA) Honorable Mention 
Adrian David (USA) 
Marc-Antonio Consoli (USA) First Prize 
1981 Finalists 
Rupert Bawden (England) 
Ronald Lubetsky (USA) 
Zack D. Browning (USA) 
Simon Kenneth Holt (England) 
Brian Fennelly (USA) 
1985 Finalists 
Josefino Toledo (Phillipine s) 
Luis Jorge Gonzalez (Argentina) 
Robert Bradford Carl (USA) 
Andrew Yores (England) First Prize 
Giuseppe Colardo (Italy) 
James Harley (Canada) 
Franco Balliana (Italy) 
Federico Emirio (Italy) 
cutori 
· __ _,x E. Keller (Switzerland) 
1986 Finalists 
Minas Alexiadis (Greece) 
Philip Cashian (England) 
William Coble (USA) 
Mark Gustavson (USA) 
Aaron Jay Kernis (USA) 
Martin Matalon (Argentina) 
Christopher Vassiliades (USA) 
Param Vir (India) First Prize 
Judith Lang Zaimont (USA) 
Herstory II 
Concerto for Violin and 
Computer-synthesized Tape 
Wounded Bird 
Pianto 
Khse Buon 
Chamber Concerto no. 3 
String Quartet 
Vuci Siculani 
Scena 
Sonnet Cycle 
Quintet for Winds 
Wyrd Changing 
Scintilla Prisca 
Tula-Ii 
Luminescences 
Windriver 
Humming Harvest Gone Snow Motor 
Novelletta 
String Quartet 
Dove la Luce 
Musica Concertante per Viola e 15 
Zustand 
Dodekagon 
Gulliver 
Brass Mirrors 
Four Love Songs 
Passacaglia-Variations 
Five Monotypes for Piano 
Les Metamorphoses du Vampire 
Pragati 
De lnfiritate Caeleste 
1987 Finalists 
Daniel Doura (Argentina) 
Bernd Franke, (Germany) First Prize 
Thomas Oboe Lee (USA) 
Joseph Papadatos (Greece) 
llias Papadopoulos (Greece) 
Paolo Ricci (Italy) 
Urns Rojko (Yugoslavia) 
Su Lian Tan (Malaysia) 
Bruce Taub (USA) 
1988 Finalists 
James W. Bennett III (USA) 
Konstantin Bokas (Greece) 
Pietro Borradori (Italy) First Prize 
Eleanor Cory (USA) 
Dimitrios Minakakis (Greece) 
Sydney Hodkinson (Canada) 
Kenneth Olson (USA) 
William Susman (USA) 
Hans Vogt (Germany) 
Cheng-Yong Wang (China) 
1989 Finalists 
Luigi Abbate (Italy) 
Javier Gimenez -Noble (Argentina) 
Michail Goleminov (Bulgaria) 
Alexandros Kalogeras (Greece) 
David Macbride (USA) 
David Pickel (USA) 
Andrew Yores (England) 
Christos Samaras (Greece) First Prize 
Cheng-Yong Wang (China) 
1990 Finalists 
Christos Anastassiou (Greece) 
Nag Bhushan (India) First Prize 
Kim Bowman (Netherlands) 
Jorge Horst (Argentina) 
Daniel Kastner (USA) 
Thomas Allen Le Vines (USA) 
Quintet 1984 
Die Zeit 
String Quartet No. 5 
Braarmarapha 
Miroloi 
Green Self -Portrait 
Music for Twelve 
Translutions for Nine 
Extremities II 
Array! Surrection ! 
Painting 
Dialogues Entre Metopes 
String Quartet 
Trilogy Erotica! 
Das Lebewohl 
Serenade Magique 
Twisted Figures 
Serenade and Tarantella 
Sonchrivated 
Eremo 
Tritimes 
Chamber Concerto 
Lokrion 
String Quartet 
On a Ray of Winter Light 
The World , the World , and the 
World 
Apologie II 
Four Preludes 
Anakyklisis 
On the Edge of the Sea 
Phenomena in Spectr a 
Madrigale a Gesualdo 
Tracer (Igor's View) 
Velocities 
Georgia Molfeta (Greece) 
Riccardo Nova (Italy) 
u Long (China) 
1 Finalists 
Christophe Looten (France) 
MG Hynes (Canada) 
Michalis Lapidakis (Greece) 
Andrew List (USA) 
Yong Yang (China) First Prize 
Katharine Norman (England) 
Michail Goleminov (Bulgaria) 
Corrado Vitale (Italy) 
David Pickel (USA) 
1992 Finalists 
Andreas Argyrou (Cyprus) 
Cindy Cox (USA) 
John Drumheller (USA) 
Jun Fu (China) 
David Lefkowitz (USA) 
Luca Macchi (Italy) 
Marin Michaylov (Austria/Bulgaria) 
Nicolas Papadimitriou (Greece) 
Dmitry Yanov-Yanovsky (Uzbekistan) Firs! Prize 
1993 Finalists 
Paul Barsom (USA) Second Prize 
ard Nelson (USA) 
:.~ather Anne Schmidt (Canada) 
Stamatis Athanasoulas (Greece) First Prize 
Giorgio Tedde (Italy) 
Tom Williams (Engl and) Second Prize 
Yong Yang (China) 
1994 Finalists 
Anthony Comicello (USA) 
Kui Dong (China) First Prize 
Carlos Gratzer (Argentina) 
Paolo Minetti (Italy) 
Apostolos Paraskevas (Greece) 
Thomas Reiner (Germany) 
Beth Wiemann (USA) 
Epikon 
Carved Out 
Shi Jing Cantata 
Incoronato Poeta 
L'ombre Du M. Haller 
Vera Quartet 
String Quartet Nr. i in 
Eight Movements 
Octette 
Memory Places 
"Konzertstiick" II 
Rajas 
Soft Voices in the Memory 
Variations for Chamber 
Orchestra 
Sonnets to Orpheus 
Ragged Tree at Olive Ridge 
String Quartet No. 1 
Calder's Closet 
Concerto per Contrabasso 
e Ensemble 
String Quartet 
Prelude et Danse 
Presentiment 
Vesper 
Illuminations 
Cinq Pieces Breves 
Elegia 
Vocello 
Ironwork 
Twilight in a Cold Gorge 
le citta invisibili Ill: Zaira 
The Blue Melody 
Mouvements 
Choreographik 
Invocation 
Bali Suite 
Canopy 
Tonight's Program 
In 1991, James Boznos graduated from the School for the Arts at Boston University . 
where he studied percussion with Thomas Gauger and marimba with Nancy Zeltsman . Ir. _ 
addition to performance, he has also studied composition with Theodore Antoniou and 
George Perle, as well as conducting with Gunther Schuller while at the Sandpoint Music 
Festival. In all three areas of his music, he has earned distinction , winning the 1988 
Concerto-Aria Competition and the 1991 Esther B. Kahn Award in performance . He has 
performed marimba concerti in Boston , Chicago, Leipzig , Prague , Erfurt , Katowice , 
Warsaw and Berlin . Awards in composition include Phi Mu Epsilon Sinfonia (The 
Obligatory Recitative), The Greek Women's University Club (Sciences), The Civic 
Orchestra of Chicago Reading Sessions (Escher Themes) and receiving a commission from 
the Huntington Theater for the 1990 performances of King Lear (King Lear Music) . In 
November , he will conduct the premiere of The Ravages of Time; commissioned by the 
Chicago Chamber Orchestra . Mr. Boznos currently resides in Chicago, where he is the 
founder and Artistic Director of the Twentieth Century Music Ensemble, KLANGE , as well 
as the Principal Timpanist of the Chicago Chamber Orchestra , The Civic Orchestra of 
Chicago and the Northwest Indiana Symphony . 
The word Shamen comes from the Tungus Tribes of Siberia, and refers to individuals with a 
special type of spiritual power. Shamens are often associated with drums. As a healer, 
spiritual guide, ceremonialist and artist , the shamen has been a key figure in human society 
since he/she was depicted in cave paintings of Southwestern France and Northern Spain more 
than 20,000 years ago. 
The Shamen bk. I, was composed for the purpose of presenting a "tour de force" for a single 
percussionist. The percussionist performs a solo part in relief to prerecorded 4 - track tape . 
The overall effect is a five part polyphonic performance by a single artist. The percussionist 
who performs this work makes their own tape. Latitude in the score is given within the 
mixing of the tape so that a unique vision is represented by each percussionist. 
The Shamen falls into roughly five sections ; Invocation, Ceremonial of Healing, Dance , The 
Spirits Unleashed and Passage into the Otherworld . A ritualistic quality permeates each of 
these sections. The tape for this performance was recorded and mixed at Trompeter/Norian 
Studio in Chicago . This piece is dedicated to Mickey Hart of The Grateful Dead . 
David Charles Martin studied composition at Huddersfield University in Yorkshire, 
England with Harold Truscott and then at the Guildhall School of Music and Drama in London 
with Alfred Neiman . 
h._ ,nusic-theatre group The Mirror of Dionysus made its London debut at the Purcell Room in 
June 1984 . It gave regular concerts of his music , most notably his one-man show Too Much 
Sex and Violence , written for David Aldred in 1987, and his one-woman show Women As 
They Are And Ought To Be, written for Penelope Mackay in 1988. 
From 1989 to 1991 he rethought the techniques and coherence of his musical language and 
nursed a number of his friends who were dying of Aids , returning to composition in 1992 . 
He is a member of the English National Opera Contemporary Opera Studio . 
In 1992 his composition When Degree is Shaked was awarded a prize by the jury of Italy's 
foremost international choral festival, the Concorso Polifonico of the Fondazione Guido 
d'Arezzo, held in Arezzo , Tuscany . During the summer he was the Foundation's guest at the 
festival. 
He has recently completed two anthems for the choir of Seattle Cathedral. 
In June 1995 a workshop production of his opera The White Swan with Omar Ebrahim, 
Richard Quine and Piano Circus was given at the Drill Hall Theatre in London where it 
received great acclaim. 
He is currently composing a programme of music-theatre for the Maison Bertaux Theatre 
Club in Soho in London. The centre-piece of the programme is a comedy of sexual manners 
about the dangers of getting divorced. 
The Dance of the Maenades. The Maenades were the women followers of Dionysus. 
Blessed by the _god, they are possessed by madness and a desire to dance . Frantically hunting 
and calling through the woods, they tear into pieces young animals they have suckled. At 
the height of their frenzy, they eat the raw flesh . They whirl madly in circles or stand sf ~ 
silence as if turned to stone, gripped in infinite rapture and terror in which everything is 
both creative and destructive - a pandemonium in which deadly silence is inherent. 
The rhythm is constructed from one cell which expands by adding new elements within the 
same shape and is developed first by being reordered and later by being freely jumbled . 
The pitch material is built out of melodic and harmonic combinations of three intervals : 
semi-tones, minor thirds and perfect fourths . 
In essence the piece alternates three textures, which build up in complexity with each 
appearance . 
Tom-toms and piano, prestissimo 
Woodwind and vibraphone, prestissimo 
Tam--tams , oboe, violin , and cello, adagio 
Each stage in the rhythmic development is first articulated by the piano and tom-toms and 
then taken further by the woodwind and vibraphone. This is always followed by a static 
section for tam-tam and oboe etc . which explores particular tam-tam colors and develops a 
melodic phrase dominated by a pregnant repeated-note figure of four notes . 
At their first appearance the piccolo and clarinet play the dance tune in unison . Their 
intonation should be crude and is intended to evoke the feeling of an ancient, primitive and 
possibly disturbing sound. This tune returns in octaves at the climax of the piece where it 
ends the third woodwind section which is marked 'joy in the stupefying din' . The last tom-
toms and piano section is a long decrescendo from this climax leading to a final woodwind 
and vibraphone section in which the material is jumbled as described above . The final ta 
tam section which is largely quiet but uses all the instruments, is the longest of the tam-t 
sections. It ends with a three-note figure on the antique cymbal, at which the god slips away 
and the ecstasy of blessedness and terror he brings is over. 
Jongwoo Yim was born in Seoul, Korea March 16, 1966 and entered the Seoul National 
University of Music college in 1986, where he studied composition with Prof . Sukhi Kang 
een 1986 and 1990. At the Netherlands' Hague Royal Conservatory, he studied 
ogy at the Institute of Sonology between 1991 and 1994 at the same time he continued 
composition at the Rotterdam Conservatory with Prof. Klaas de Vries between I 992 and 
1994 . 
His works have been honored many times , including the 1992 International Composer's 
competition 'Camillo Togni' in Brescia Italy, for which "Formula" was selected and the 
Gaudeamus Music Week "94 in Amsterdam, the Netherlands, for which "Sacrificial Ritual" 
was selected . 
His works have been performed by the Sendai Asian Music Festival in Japan, and in Italy, 
Korea, and the Netherlands. 
Reaction, for 12 Instruments uses the idea of musical reaction; the reaction of musical 
materials, elements, structures, textures, tones , and harmonies to each other which combine 
to create a coherent structure . The piece begins with some of musical material s which 
metamorphosise and combine, appearing throughout the piece vained and altered ways, 
in a chain of continuous musical reaction s. 
Born on December 27, 1957, composer Joan Huang grew up and received her early music 
education with her parents in Shanghai, China. During her teenage years, unfortunately, she 
could not escape the miserable experiences of the disastrous cultural revolution. Under the 
political pressure, she was sent to a farm to accept "reeducation" and to do heavy manual 
labor for three years. During the time on the farm, she had the opportunity to learn the 
authentic Chinese traditional music from local farmers . 
After cultural revolution, Huang was among the top I% of all the qualified applicants at the 
time of the reopening of the Shanghai Conservatory of Music following the tumultuous 
cultural revolution that shackled ten precious years of talented musicians . She obtained both 
BA and MA degrees from the Conservatory . 
In 1986 she came to the United States to continue her education at the University of 
California at Los Angeles and studied with Elaine Barkin, William Kraft and Roger Bourland . 
She became very interested in creating a style of fusion of Chinese traditional musical 
language with Western contemporary compositional techniques . She has received several 
awards, including two from Phi Beta Kappa for international students, one fellowship from 
Tanglewood Music Festival and two Aspen Music Festival Scholarships . In 1991, she 
received her Ph.D. and was the only finalist for the position of assistant professor in 
Composition at the University of California at Irvine. 
As a composer, Ms. Huang has had commissions and performances from outstanding 
organizations and performers . In 1994 she had a commission from Los Angeles 
Philharmonic to write a piece for "The I 994 UK/LA Festival" . Early last year she was one of 
the seven guest composers to attend the New Music Festival, "New Directions in Asian-
American Music ", held at the University of California at Santa Barbara, her new piece Two 
Poems from Ancient China was premiered there . Her The Legend of Chang-e won the first 
prize of last year "Marimolin's 7th Annual Composition Contest" . In I 993, her string 
quartet Yang-gua11 Songs, premiered by the Ying Quartet, gained a great success during the 
Tanglewood Contemporary Music Week . In 1992, the pianist , Gloria Cheng, commissioned 
Huang to write a work for her concert at Weill Recital Hall at Carnegie Hall in February 199.1~ 
This work, titled Pipa Journey, has received critical acclaim at both this New York 
performance and those in California. In 1991, her chamber piece Yellow Land was performtu 
to great acclaim by the Aspen Contemporary Music Ensemble in Aspen . In the same year 
she was a visiting composer participating in the Contemporary Music Concert Series by the 
National Repertory Orchestra at Keystone, Colorado . 
Meng-Long by Joan Huang (1994) . Since the June 4, 1989 Tian-an-men Square violent 
incident, I have felt the urgency to voice the stifled cries of Chinese students and ordinary 
-1ans. 
The poems in this piece were written by a Chinese contemporary woman poet named Shu 
Ting. "Meng-long", a literary term in Chinese Modern literature, means "misty". 
"Menglongshi" (Misty poetry) was a significant poetry school born right after a JO-year 
period of the notorious Cultural Revolution . This poetry school reflects the aspirations of 
my generation to condemn the wrenching sufferings and merciless violence we had witnessed 
and experienced during that nightmare. Since China is a country where free-speech and 
democracy could not coexist with Communism and only notions of the government's 
autocratic ideas remain, the nature of the "Menglongshi" is ambiguous and obscure. 
Suggestiveness and allusiveness are its central ideas. Shu Ting discovered that poetry was an 
implicit way of expressing an inner voice in a dogmatic and rigid society . Her poems are 
composed of a sequence of images to reveal the darkness of the Cultural Revolution . For 
Example, in Memories , she metaphorically wrote : "a knocked-over wine jug, ...... where the 
green grass is flattened, ...... on the rusty anchor, a dizzy sky is reflected in the eyes" to 
describe that the Cultural Revolution destroyed many priceless cultural treasures and shattered 
many people's dreams toward future . Other examples : "I want to comfort you this way , 
Although I dare not... ... .! want to remind you this way , Although I dare not (in Dedication)" 
and "their itinerary has never changed, ...... smoke and monotony take their lines and colors, 
I can feel them in the rhythm we have in common ...... .! no longer have the strength to care 
about the fixed position I am in (in Assembly Line)" to express the sufferings of dissolution 
of self-expression into apathetic conformity . 
In music, I incorporated Chinese children songs which were very popular in my childhood 
days to capture the voice of innocence. Frequently, the innocent images and dreamlike 
figures are ruined by dissonant sounds. In the first and last songs , I tried to create a dramatic 
effect by using dynamic extremes , constant changing meters and tempi, and frequent leaps in 
~oice part. In the second song, only a piano trio with soprano was employed: a tete-a-
. fetween violin and cello; the archetypical arpeggio-like figures (characteristic of the 
L.anese genre called "Boat Song") on the piano. This image represents an intimate dialogue 
and secret exchange of ideas between the two lovers . In the third song, I employed a 
Communist revolutionary song , which was one of the most popular songs during Cultural 
Revolution as the fugue theme. However, I distorted the original tune through dissonant 
alterations of the pentatonic tune. The percussion and piano parts consists of two individual 
ostinatos which carry through the whole song . The combination of snare drum and police 
whistle reflects the rigidity of militarism . The dissonant clusters on the piano represent the 
machine noises in factories. 
I. Memories 
a knocked-over wine jug 
a cobbled street floating in the moonlight 
where the green grass is flattened 
an azalea is left behind 
a eucalyptus grove starts revolving 
the stars compose a kaleidoscope 
on the rusty anchor 
a dizzy sky is reflected in the eyes 
a book blocked the candlelight 
a finger between tlie lips 
in the crisp, translucent stillness 
your dream a half-clear, half-dark dream 
II. Dedication 
I sympathize with you 
By the prow where moonlight floats 
On the road where the rain drizzles down 
With bent shoulders and hands tucked in your sleeves 
As if braving the cold 
You hide your thoughts 
You do not sense 
How my steps slow down 
If you were fire 
I would be charcoal 
I want to comfort you this way 
Although I dare Not 
I salute you 
Salute the midnight lamp glowing through your windowpane 
Salute you bent over the bookcase 
When you tell me about awakening 
About how the river overruns 
Its banks in spring 
You do not ask 
How I feel each night 
When I walk by your window 
If you were a tree 
I would be the earth 
I want to remind you this way 
Although I dare not 
III. Assembly line 
on the assembly line of time 
ht is nestled with night 
e retreat from the assembly line in the factory 
and file home 
above our heads 
an assembly line of stars stretches across the firmament 
beside us 
dazed young trees stand in a row 
the stars must be tired 
millennia have passed 
their itinerary has never changed 
the young trees are sick 
smoke and monotony take 
their lines and colors 
I can feel them 
in the rhythm we have in common 
what is strange , though 
is that I cannot feel my own existence 
the way I feel the trees and the stars 
perhaps out of habit 
perhaps out of sadness 
I no longer have the strength to care 
about the fixed position I am in 
IV. Goddess Peak 
~ the many colored handkerchiefs waving at you 
· '1ich one was yanked back 
To cover her eyes? 
When the people scattered , who 
Stood at the stem of the ship, 
Her skirt flapping like tumbling clouds? 
River tides, 
One high, 
One low. 
A sweet dream left sweet sorrow behind, 
In havens, on earth, from generation to generation 
Can the heart 
Really tum to stone? 
Along the riverbanks 
A torrent of cone flowers and glossy privet 
Instigates a rebellion . 
One would rather have a good cry on a lover's shoulder 
Than be displayed on a precipice for a thousand years . 
Shinobu Takagi, soprano, completed her Master ' s degree in voice at New England 
Conservatory and later received her Artist Diploma at Boston University where she was 
awarded with the Dean's Scholarship. After placing second in the Metropolitan Opera New 
England Regional Auditions , she performed numerous operatic roles with the Boston 
University Opera Theatre. She also has a long association with new music . She has 
performed and premiered many new compositions with Alea III , Hyperprizm, Cross-
currents and also for her composer friends . She has taught voice at Boston University 
Tanglewood Institute since 199 I. Currently. she teaches piano at Peabody Community 
School and is a vocal instructor at both Walnut Hill School and Phillips Academy. 
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Evangelia Kikou was born in Thessaloniki on December 12, 1965. From 1983 to 1987 
she completed her studies at the Department of Chemistry of the University of Ioannina and 
at the same time she attended courses in classical guitar. Her musical studies were continued 
~th courses in piano , harmony, counterpoint, fugue and composition in the class of Higher 
~eoretics of Music and Composition of Christos Samares of the New Conservatory (Music 
School) and in the department of Musicology of the School of Fine Arts of the Aristoteles 
University of Thessaloniki . She participated in two seminaries in Composition, where some 
of her works were presented. 
She has composed chamber music for small and great instrumental ensembles , as well as 
music for children ' s theater. Some of them are: Tria kommatia (Three pieces) for clarinet and 
piano ; Perigragmma (Outline) for flute and guitar; Quintet for flute, viola, violoncello, 
piano, and percussion ; Trio for flute, violin, and viola; Ologramma (Hologram) for chamber 
ensemble; and Suita (Suite) for solo violin. 
Some of her works have been presented in concerts at the New Conservatory of Thessalonild , 
at the Aristoteles University of Thessaloniki and at the Music Center of the Municipality of 
Thessaloniki. During the past six years she has been teaching Music Theory at the New 
Conservatory of Thessa loniki . 
The composition of Mirroring was completed in August 1994, outlining the reflection of 
an interim idea , a continuous transformation and revival of initial musical materi al. 
A 12 tone scale in combination with 12 rhythmic values, where three of the unnecessary time 
subdivisions, the triplet , the quintuplet , and the septuplet dominate, are the initial musical 
elements . The elements suffer various transformation s - through technical minimalization or 
enlargement, abstraction or addition and variation - so that during the course towards the 
completion of the work they create differentiated musical events which are in a continuous 
interdependence . 
,&othing new ever appears. Every element preexisted somewhere, like an isolated tone or 
.thm or a group of tones, it simply changes form, it is transformed. Through this 
u!.msformation great intervals emerge, tones are spread in the "tonic" environment of the 
work, hanging in the air and uncompleted , giving a fleeting impression that something was 
lost very quickly . At the same time the dynamic is never intense enough, the introductions 
of tones start from pp or p, because every one represents a natural flow, it is the consequence 
of the previous one . 
Well within this sequence of things, the structure, the form of the work is completed, bi-part 
in its total as AB but in its secondary parts free with the special characteristic of B of the 
parts, especially for part 8 . 
This is the element which gives the title of the work. Mirroring is the reflection. 
But at the same time it is the visual phenomenon of the deserts, where due to the refraction of 
the atmosphere, the idols of far objects are represented hanging in the air and reversed , like 
the spread tones in various points of the work. 
Ian Cruchley was born in 1965 near Toronto , Canada , and subsequently has lived in 
London , Canada, as well as Calgary and, since 1975, he has lived near Vancouver, British 
Columbia . His initial interest in music arose out of learning to play saxophone in high ~ ,I 
school, his particular early interests revolving around exponents of modem jazz such as F ' 
Miles Davis, John Coltrane and Charlie Parker. After high school, Crutchley began a course 
of basic musical training at a local college where his contact with classical music was 
initiated, and where an immediate affinity with the sound worlds of such figures as Ives, 
Beethoven, Bach , Stravinsky ; and Schoenberg was established and which implanted the first 
interest in being a composer. Subsequently, Crutchley went on to complete a Bachelor of 
music degree at The University of British Columbia , the main focus of his studies being 
composition , analysis and saxophone performance. Between 1990 and 1993, Ian Crutchley 
completed a Master of Music degree in composition, also at the University of British 
Columbia . His composition teachers there included Stephen Chatman, Keith Hamel and 
Rodney Sharman. Intensive analyt ical studies were undertaken under the guidance of the late 
Wallace Berry . Fulfilling the requirements for this degree included producing two recitals of 
new works plus a full slate of courses in various subjects, both musical and otherwise . 
During his time in Vancouver, Crutchley was also involved in a number of community 
activities . These included being on the board of directors of the composers collective, 
Vancouver Pro Musica, and for five years hosting the weekly new music radio show, Are You 
Serious Music. 
Also during this period, he was awarded prizes in the Vancouver New Music Young 
Composers Competition (for solo viola, I 991) and in the SOCAN Composers Competition 
(Manas, for flute, harp and viola, 1993). Commissions were completed for the Standing 
Wave new music ensemble (Music Book, premiered June 1993) and for the Vancouver New 
Ensemble (Paisaje, premiered October I 993. 
In the autumn of 1993, Crutchley moved to York , Eng land to commence studies that will 
eventually lead to a Ph.D. in music composition . His tutor there is Mr. Richard Orton, 
cofounder of the Composers Desktop Project. Currently, Mr. Crutchley is chairman of the 
University of York Music Group . Since arrivi ng in York he has had a performance of his 
tape piece Across Gorge is the Bridge on the most recent MediaMix Weekend hosted by the 
university . Most recently, he has been commissioned by the university to compose a work 
for the University Chamber Choir. 
Tryptich was composed between October 1993 and April 1994, and was put through an 
extensive process of revision in the late summer of 1994. The title is a reference to the 
form that countles s paintings have taken throughout the history of Western art, from the 
~iddle Ages up to such recent exponents as Andy Warhol and Francis Bacon. Within this 
-.,rgenre the examples that hold the most interest for me are those in which the same subject is 
represented in multiple views, in which color, shape, emotion and general expressive 
intent are all variable . In such works, what I see to be revealed is the flexibility, ambiguity 
and changeability of the state of the human psyche . In my composition, I am interested in 
using a similar approach to the sectionalization of a relatively long expanse of music 
sections or panels of exactly 5 minutes duration each, in which the music of all three is 
really the same but is treated differently . Elaboration, scanning, juxtaposition and 
hybridization of various material are among the techniques used to achieve a three part view 
of a very small amount of initial material. Other important factors have also informed the 
work on this music. One of these derives from my thinking about the meanings and 
questions arising from the exploitation of so called standard ensembles in an age when 
music is anything but standardized . Specifically , is it still appropriate to compose for the 
recital ensemble of piano and wind instrument, for which a repertoire that is often 
extraordinarily banal and perhaps musically corrupt, has become standard and required for 
performers who wish to justify their existence . I have arrived at this question through my 
own experiences as a classical saxophonist, and also through my encounters with a number 
of other wind players , who are forever trying to find an accompanist to play piano for 
them. I owe a debt also to the composition Adagio , by the Quebeco is composer Yves 
Daoust. Whereas his work is a brilliant expose on this same topic, I humbly submit mine 
as a possible solution to the problem. A perhaps more positive influence has been an 
extensive though by no means exhaustive analysis the J.S . Bach B MINOR SONATA, in 
particular the first movement , in which there is not slightest hint that this is a piece for 
solo flute with accompaniment. It is a full blown amalgamation of the forms of the Baroque 
concerto and sonata , and the two instruments are taken through myriad experiences and 
scoring configurations, where at any moment either or both of them act as soloist 
accompanist or orchestra . The vitality of this music has convinced me that there is 
enormous potential in what at first seem like the most ordinary of ensembles. Thu s I 
,onsider TRIPTYCH to be an ensemble piece. It is not in the least to be considered a flute 
sonata, nor is it an attempt to force uncomfortable and inappropriate identities onto the 
roles of the instruments. They are two instruments whose characters are fundamentally 
opposed. They are locked into a search for themselves and for each other. Technically , is 
there any common ground between the two? Can compromise be reached without a loss of 
self? How can the combination of percussively excited wires and a refined stream of air 
come together in any manner that is more than superficially satisfying . Such questions, 
and others of a perhaps more interior nature have been the basis of my work on this piece of 
music . TRIPTYCH was made during my first year of study in York , England. I would like to 
extend thanks to Mr. Richard Orton, my tutor, to Chenoa Anderson for her advice and 
support, and to Dr. Gregory Butler of the University of British Columbia. It was in his 
seminars on Baroque music that I first began to think of composing a work of this nature . 
Thomas Whitman was born in New York City in 1960. A resident of the Philadelphia 
area since I 978, he studied composition with George Crumb , Jay Reise and Richard 
Wernick at the University of Pennsylvania and with Gerald Levinson and Thomas Oboe Lee 
at Swarthmore College, where he joined the faculty in 1990. His many prizes and honors 
include artist residencies at the MacDowell colony and at Yaddo. He received a Luce 
Scholarship in 1986 to spend a year studying traditional music and culture in Bali, 
Indonesia. Mr. Whitman has received commissions from many ensembles, including New 
York's North/South Consonance, Philadelphia's Orchestra 2001, and ALEA III . His 
composition Aubade has been recorded by Orchestra 2001 for release on a forthcoming CRI 
compact disk. His current project is a chamber opera based on Thomas Mann's novella The 
Black Swan, written in collaboration with the poet Nathalie Anderson . 
The Deathwatch Beetle is part of a projected song cycle for mezzo-soprano, viola, and 
piano based on poetry by Linda Pastan. The poems, written after the death of the poet's 
mother, have haunted me for several years . This song is dedicated to the memory of Fae 
Stern. 
The Deathwatch Beetle 
I. 
A cardinal hurls itself 
at my window all morning long, 
trying so hard to penetrate 
its own reflection 
I almost let it in myself, 
though once I saw 
another red bird, crazed 
by the walls of a room , 
spatter its feathers 
all over the house. 
3. 
The deathwatch beetle 
earned its name 
not from its ugliness 
or our terror 
of insects 
but simply because of the sound 
it makes, ticking . 
2. 
My whole childhood is coming apart, 
the last stitches 
about to be ripped out 
with your death , 
and I will be left --- ridiculous, 
to write condolence letters 
to myself. 
4 . 
When your spirit 
perfects itself , 
will it escape out of a nostril , 
or through the spiral 
passage of an ear? 
Or is it even now battering 
against your thin skull, wild 
to get through, blood brother 
to this crimson bird? 
From THE IMPERFECT PARADISE, Poems by Linda Pastan . Copyright© 1988 by Linda 
Pastan. Used with the permission of W . W . Norton & Company, Inc., New York . All rights 
reserved. 
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Born in Hildesheim, Germany, in 1971, Mezzo-soprano Julia Oesch recently enrolled in 
the Master of Music program of Boston University to study with Phyllis Curtin. Having 
studied violin at the Frankfurt Conservatory and voice at the Musikhochschule Detmold with 
liA.geborg Russ, Julia Oesch participated in various opera programs, oratorios and recitals . 
..,1e even won the first prize at the musical competition in Darmstadt in 1993. Under the 
stage director Christa Gemot-Heindl she sang "Hansel" in Hansel & Gretel by Engelbert 
Humperkinck in Detmold , Munich and Wi.irzburg in 1995. During this summer Ms. Oesch was 
engaged at the International Opera Festival in Rheinsberg to sing the "3 . Knabe" in Die 
Zauberjlote under August Everding ' s stage direction and "Dryade" in Ariadne auf Naxos under 
Christian Thielemann . 
Having been brought up with both concert and church music, Julia Oesch sang many cantatas 
and oratorios throughout her country , such as Bach's Christmas Oratorio, Handel's Messiah 
and Reinhard Keiser ' s Markus - Passion. In her recitals she often concentrates on 
contemporary music , in particular singing works by Wolfgang Rihm, Aaron Copland, 
Giselher Klebe and others. 
In 1994 Jul ia Oesch participated in the Phyllis Curtin Seminar at Tanglewood and was a 
soloist in the Beethoven Choral Fantasy at the opening-gala of the Seiji Ozawa Hall under 
Seiji Ozawa with the Boston Symphony Orchestra . 
Laura Elise Schwendinger received her Ph .D. from the University of California at 
Berkeley, where her principal teacher was Andrew Imbrie . Her other teachers have included 
John Adams, Larry Bell, John Thow and Olly Wilson . She has received such honors as The ~ 
Charles Ives Scholarship from The American Academy of Arts and Letters , a Nicolas Di fl ·'~. 
Lorenzo prize and two Hertz Fellowships . She has been performed in New York, Boston and 
San Francisco as well as at Harvard, Princeton and Boston Universities. In addition, her 
works have been programmed by such groups as the New York Camerata , The New 
Millennium Ensemble and The Marsh Chapel Choir of Boston University, where her Seven 
Choral Settings, a commission from Marsh Chapel , was premiered in May 1994.. Her 
orchestral piece Night Dances called " .. music of considerable power" by Robert Commanday 
of the San Francisco Chronicle , was played by the Marin Symphony as part of their 
Composer's Forum and the Women's Philharmonic as part of their New Music Reading 
session. Her work Fable was performed in February by the Northwestern University New 
Music Ensemble and played again in April at the Society of Composers , Inc. National 
Conference at the University of Iowa . Also in April, La Charmeuse de Serpent, a 
commissioned work, was premiered by Row Twelve Ensemble of Massachusetts. 
Laura has studied composit ion with Jacob Druckman and Bernard Rands in the Advanced 
Composition Masterclass of the Aspen Music Festival , Milton Babbitt, George Perle and 
Gunther Schuller at the Festival at Sandpoint, and Donald Erb and others at June in Buffalo, 
May in Miami the Bowdoin Summer Music Festival and the Bloch Festival in Oregon. Laura 
has been a presenter at the University of Southern California Composer's Colloquia , a 
participant of the Carnegie Hall Pierre Boulez Training Workshop and has had residencies at 
the MacDowell, where she was a Norton Stevens fellow and Millay Colonies , The Ives 
Center for American Music Program and has been an associate artist at the Atlantic Center for 
the Arts with Milton Babbitt , Mario Davidovsky and Chinary Ung . Most recently she 
worked with Joan Tower and Martin Bresnick as a composition fellow of the Contemporary 
Music Program at the Norfolk Chamber Music Festival , where her setting of These Verses 
Hold was premiered . Her current projects include a commissioned work for the Anderson 
String Quartet and a new work, Songs of Heaven and Earth, for the Theater Chamber Players 
of Kennedy Center in Washington, D.C . where her Lament for string trio will be played in 
January . 
Schwendinger is on the faculty of the San Francisco Conservatory of Music where she 
teaches Composition, Theory and Ear training in the Preparatory Program . 
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The Chamber Concerto is in one movement and falls roughly into five sections . The 
upward rising wind lines in the introduction are followed by the entrance of the piano . The 
music that follows is rhythmically active. This rhythmic identity is punctuated by wind and 
ss interruptions . The work's first true arrival comes at measure 135. It is characterized by a 
, J ;ry motive and fast scalar lines in piano. After this music reaches its climax there is a slow 
and expressive choral style section that is soon interrupted by rumblings in the instruments 
and later piano . These rumblings grow in intensity as the homophony of the choral texture 
rises in tessitura and instrumental strength. The piano cadenza comes out of this section ' s 
intensity and leads up back to a quasi recapitulation, which is interrupted at times with 
material from the other sections . A brief return to the opening wind lines end the work but 
not before a final piano comment. The piano soloist is showcased throughout. 
The Boston Globe has acclaimed pianist Donald Berman as an "essential" and "first-rate" 
pianist. He is a winner of the 1991 Schubert International Competition , Germany, and has 
been pianist and concert director for the Dinosaur Annex Music Ensemble since 1987. He has 
been a featured soloist on the Masters of Tomorrow series in Germany, under the auspices of 
French Cultural services , Boston' s First Night, Tanglewood, the Art of the States and other 
radio programs, and with the Martha Graham Dance Company. He also has premiered works 
for Nuclassix , Real Art Ways, Guild of Composers , NY, and on concerts of commissioned 
solo works . 
Berman teaches at Tufts University and in Cambridge, where he is a tutor at North House, 
Harvard University, and has served as teaching assistant to Leonard Shure. He was an 
exclusive student of John Kirkpatrick and has since edited and premiered works by Charles 
Ives. Originally from White Plains, NY, Berman studied with Mildred Victor and at Wesleyan 
University with George Barth. He received a Masters with Distinction from the New England 
Conservatory . 
Bulletin Board 
The following pages of our program s are devoted in various information concerning 
workshops for composers , call for scores, competitions, or any other information our 
office receives regarding composers' and performers' opportunities internationally . This 
column could also host descriptions of events that friends of ALEA III have attended , like 
workshops, masterclasses , festivals , etc. Please send or fax your article to Aleaxandros 
Kalogeras, 17 Eliot Street , Medford , MA 02155; tel, fax: (617) 396-1269 . Deadline is 10 
days prior to each concert . 
News 
ALEA III traveled to Athens this summer to perform in the Athens Festival Theodore 
Antoniou's new opera Bacchae, under the direction of the composer. The Athens Festival 
is one of the most prestigious in Europe. It lasts from June until the end of September each 
year and presents the best of music, opera, theater and dance worldwide . 
Bacchae was premiered on August 17, with a repeat performance on August I 8 for an audience 
of 2500 spectators at the open air ancient theater Herodeion, under Parthenon. The libretto , 
based on Euripides tragedy Bacchae, was written by Keith Botsford (Professor of Journalism 
and Italian History at Boston Univer sity; correspond ent, The Independent , London, and La 
Stampa , Italy). The production was directed by Georg Rootering , director of the Opera of 
Wiirzburg. Set design and lightings were by Uwe Betzner , costumes by Yolanda Sonnabend 
of Covent Garden and the choreography by Sophia Spyratou. 
The six main roles were astonishingly performed by faculty, alumni and students of Boston 
University Voice and Opera Departments, prepared by Boston University staff pianist 
Allison Voth. Mark Aliapoulios appeared as Cadmos , Pull Kirby as Pentheus , Ana Neves as 
Agave, Donald Wilkinson as Dionysos , William Hite as Teiresias and Julie Hanson as Ino. 
The opera emphasizes the dubious personality of Dionysos, the god from the East who 
"invaded" the rational world of the Hellenes and their culture; a figure of undetermined 
sexuality, embodying both the male and the female element. By using all available 
techniques of contemporary music, Bacchae is a strong poetic mystery , co-existing with the 
intensity and pathos of a ritual which threatens the kingdom of Thebes . 
On an aesthetic level , the opera constitutes an exhibition of events relative to the conceit of 
the gods and the tragic element in the lives of mortals. The two key scenes in the opera are 
those in which Dionysos obliges Pentheus to become a female in order that he may spy on 
the Bacchae during the rituals and later, when his mother becomes aware that she has been 
enslaved by the god and that she has killed her own son. 
The event was widely covered and acclaimed by all media and was broadcast live through the 
Greek National Radio Station . 
Opportunities 
, lovember 30, 1995 deadline 
f, tl 
The Polish Contemporary Music - ISCM Polish Section announces the Kazimierz 
Serocki 5th International Composer's Competition . Unpublished, 
unperformed works for any solo instrument or solo voice and string orchestra (7-5-4-3-1) . 
Tape and live electronics in the solo part permitted. Up to 30 minutes in duration. The 
awarded pieces will be performed in June 1996. Cash Prizes: $5,000, $3,000, $1,500 
and two of $1,000. Entrance fee $15. For information contact: ISCM Polish Section, ul. 
Mazowiecka 11, 00-052 Warsaw, Poland. Phone: (4822) 27 69 81, fax: (4822) 27 78 04. 
March 15, 1996, deadline 
We now accept scores for the 14th ALEA III International Composition 
Competition for Young Composers . Unpublished, unperformed works up to 15 
players, 6-15 minutes in duration. Voice and electronics may be included. 7-9 works will 
be premiered in September 1996, one $2,500 cash prize will be awarded. For information 
contact our office, or pick up a brochure on your way out from the Hall. 
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OUR NEXT ALEA EVENTS 
All American 
Wednesday, November 1, 1995, 8:00 p.m. 
Roger Reynolds (USA) 
Astor Piazzola (Argentina) 
Juan Orrego-Salas (Chile) 
Carlos Chavez (Mexico) 
R. Murray Schafer(Canada) 
Amy Marcy Beach (USA) 
Kokoro 
History of Tango 
Duos Concertante 
Invention for Piano 
Sappho 
Theme and Variations 
Soloists include Alan Weiss, Mark Beaulieu, Jean DeMart , 
Apostolos Paraskevas, Mark Simcox 
Admission : $6, $3 for students and senior citizens 
Free with B.U. i.d . 
0000000000000000000000000000000 
Around the World 
Wednesday, December 13, 1995, 8:00 p.m . 
Peter Child 
Charis Xanthoudakis 
John Goodman 
Alfred Schnittke 
John McDonald 
Erwin Schulhoff 
The Jaguar and the Moon 
Conspiration Without Silence 
Shakesperian Songs 
String Quartet No. 2 
Piano Sonatina No. 13 
Concertina 
Soloists include Michael Zaretsky, Mark Kroll, John McDonald, Karol 
Bennet, Carol Lieberman, Bruce Creditor, Jean DeMart. 
Sponsored by the Greek Ministry of Culture 
Admission: $6, $3 for students and senior citizens 
Free with B.U. i.d. 
ODODODODODODODOOODOOODO 
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Composers' Workshop 
Saturday, February 7, 1996, 8:00 p.m. 
} Week-long event culminating to premiers of works by young composers , 
-~ specially written for ALEA III 
Jeff Nichols 
Judith Shatin 
Jason N. Uechi 
Donald Hagar 
Mark Kilstofte 
Dimitri Sykias 
David Taddie 
Stanley M. Hoffman 
Partially sponsored by the Massachusetts Cultural Council 
Free Admission 
0000000000000000000000000000000 
Millennium Project 
Saturday, March 23, 1996 
The sixth-year installment of ALEA Ill's decade-long celebration of the 
closing millennium . 
Symposium, 6:00 p.m. 
Coordinated by Keith Botsford 
Panel discussion by musicians, historians, and scholars exploring historical, 
social, musical, and political perspectives 
of the decade 1950-1960. 
Millennium Concert, 8:00 p.m. 
Conducted by Theodore Antoniou 
rleitor Villa-Lobos 
Lukas Foss 
Goffredo Petrassi 
Karlheinz Stockhausen 
Y annis Constantinidis 
Olivier Messiaen 
Quintet 
Psalms 
Serenata 
Zyklus 
Six Studies 
Oiseaux Exotiques 
Sponsored by Boston University and the Boston Council 
for the Arts and Humanities. 
Free Admission 
00000000000000000000000 
ALEAID 
As the 1995 - 96 season 
has started, the need for 
,overing our budget is 
) nore pressing . Despite 
the generousity of our 
various sponsors, ALEA III 
does need the support of its 
audience . Please consider 
becoming a Friend of 
ALEA 111, by completing 
the form to the right and 
sending it to: 
ALEA ill 
Boston University 
School for the Arts 
855 Commonwealth Ave . 
Boston, MA 02215 
Should you have any time 
to donate to ALEA III, it 
would be most welcome. 
We need assistance with 
publicity, fudraising, 
poster distribution, 
mailing , etc. 
We hope you enjoyed 
tonight's program and we 
look forward seeing you 
in our future events . 
I would like to support ALEA Ill . 
Please find enclosed my contribution of $ ___ _ 
payable to ALEA III 
0 I would like to volunteer my time for ALEA Ill in: 
publicity 
fundraising 
poster distribution 
mailing 
other 
your name 
address 
city state zip 
telephone 
Contributions to ALEA Ill are deductible for federal 
income tax to the extent provided by law. 
Thank you for your consideration. 
ALEAID 
